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On the other hand, unlike Perceval, Gawain never meets a fish- 
erman in a boat, and his chief concern is with the bleeding lance. 7 
All of this shows the need of discrimination, especially if We are 
to affirm, as Miss Weston does categorically (p. 194), that the 
matriarchal (tribal) side of the Perceval story has no connection 
with the fertility-rite, the argument being that Chretien first con- 
nected the Perceval story with the Grail. For the fact is that the 
tribal idea is found elsewhere, precisely in connection with similar 
initiations. Indeed, the dualism of " cup " and Grail in Wauchier 
leaves open the possibility that it was Chretien, who, finding the 
" cup " in his source, supplanted it by the semi-Christian graal, as 
found in Count Philip's book. 8 

Lastly, on the Oriental side of the Grail question, Miss Weston's 
latest contribution makes it desirable to consider anew the inter- 
esting story of the King of the Black Islands found in the Arabian 
Nights, 9 where fishing, laming of 'the lower extremities,' disen- 
chantment by water of the king and the inhabitants of his land 
are again strikingly illustrated. 

Wm. A. Nitze. 

University of Chicago. 



Eustorg de Beaulieu. A Disciple of Marot. H95(?)-1552. By 
Helene Harvitt. Lancaster, Pa.: New Era Printing 
Company, 1918. 

Among the numerous biographies of lesser sixteenth century 
authors that have appeared in recent years Miss Harvitt's volume 
will take no unimportant place. 

The writer is indeed not the first in her particular field. Two 
accounts of Beaulieu had appeared as early as the year 1880: a 
pamphlet by G. Becker, Eustorg de Beaulieu, 1 and an article on 
the same subject by Emile Page. 2 Besides this, Clement-Simon, 

' Conte del graal, vv. 6129-6133. 

8 See Nutt, Folk-Lore, xxi (1910), 112 ff., and Leo Jordan, Herrig's 
Archiv, cxxxni (1915), 222ff. 

9 Chauvin, Bibliog. des ouvrages arabes, vi, Paris, 1902, pp. 56 ff. 

1 Eustorg de Beaulieu, poete et musicien du seixieme siecle, Paris, Sandoz 
et Fischbacher, 1880. 

2 Eustorg de Beaulieu, poete et musicien du XVI Siecle, reprinted from 
the Bull, de la Soc. des lettres, sciences et arts de la Correze (2me livrai- 
son) in Portraits du vieux temps, Paris, Ollendorf, 1891. 
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" a scholar thoroughly versed in the history and literature of the 
Limousin," published in 1889 an article on Charlotte de Maumont 
which treated incidentally of Beaulieu. 3 G. Becker's work and 
Fage's are, however, negligible. Becker simply repeats Henri 
Bordier's more or less perfunctory contribution to La France 
Protestante, an article which Miss Harvitt has frequent occasion 
to correct, whereas Miss Harvitt brings to her task sound scholar- 
ship, competent knowledge of her subject and a sense of atmos- 
phere sufficient to transport her readers back to the Lyons of the 
Renaissance, the Geneva of the Reformation. 

Eustorg de Beaulieu was an industrious if not an inspired poet 
and has left behind him six metrical works: Les Qestes des 
Solliciteurs (1529) ; Le Pater et Ave des Solliciteurs de proces 
(1530?); Les Divers Rapportz, wherein the two former works 
were reprinted; Chrestienne Resiouyssance ; Le Souverain Blason 
d'honneur a la louange du tresdigne corps de Jesus Christ; and 
L'espinglier des filles. He was born between 1495 and 1500 at 
Beaulieu-sur-Menoire. Early orphaned, he was ill protected by 
a guardian who recklessly imperilled his inheritance, and so he 
began mature life almost without means. His profession of 
teacher of music led him, as was common in those days, from place 
to place, from Beaulieu to Lectoure in Armagnac where he held 
a post as organist; from Lectoure to Tulle, to Bordeaux, to Lyons. 
At Lyons he made acquaintance with the well-known Marie de 
Pierrevive, with Maurice Sceve and with Marot, and published 
his Divers Rapportz. Soon afterwards, Beaulieu, who, although 
a priest, had been tempted by the doctrines of the reformers, fled 
from the city to Geneva and became pastor of Thierrens, a small 
town in Vaud. Here he put his musical and rhythmical gifts to 
good use in the service of his new convictions by setting sacred 
words to profane and popular tunes. In his Chrestienne Resiouys- 
sance, published in 1546, he adapted to religious purposes a hun- 
dred and sixty such popular songs. The book contains also 
satirical and humorous poems written from the point of view of 
the new Reform, some more Protestant than Christian, more sin- 
cere than dignified. 

One poem in the volume was subsequently revised and reprinted, 
the Blason spirituel a la louenge du tresdigne Corps de Jesus 

"Bull, de la Soc. des lettres, sciences et arts de la Correze, xiv. 
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Christ. Beaulieu had taken a conspicuous part in the famous 
controversy which followed Marot's revival of the Blason with his 
Du beau tetin and of which Miss Harvitt gives a full and illumi- 
nating account. He now used the Blason with marked success for 
a religious purpose. Written in the tone of the Miroir de I'ame 
pecheresse, the poem attains more nearly to the qualities of true 
poetry than was habitual with Beaulieu's verse. It is indeed, in 
this case, difficult to understand Miss Harvitt's comment : " The 
tone of the poem is somewhat shocking to a modern reader." It 
is a tone that has been found from age to age in Christians with 
an inclination to mysticism, whatever their shade of opinion, ul- 
tramontane, quietist, ritualist, evangelical; and Beaulieu's poem 
affords a conspicuous example of the spiritual attitude it expresses 
Miss Harvitt quotes three stanzas well worth reproducing here: 

done Iesus, certes tes nobles membres (Luc. 2. a. b.) 
N'ont pas estg nourriz es belles chambres, (Ieh. 4. a.) 
Et ton beau chef qu'on deburoit tant priser, 
N'a pas tousiours eu ou se reposer. (Mat. 8. c.) 

Aussi tes yeulx columbins pleins de grace (Ieh. 18. d.) 
N'ont pas este sans plorer long espace, (Marc. 15. b.) 
Et sans sentir maintz souffletez et crachatz, 
Lors qu'a t'occire on faisoit le pourchas. 

Ton ventre blanc et trop plus clair qu'yuoire (Canti. 5. d.) 

(Matt. 21. c.) 
A eu souuent faim de menger et boire. (Ieh. 19. c.) 
Voire tes piedz, tes mains et ton costs' 

De lance et cloux ont maint effort gouste. (Ieh. 19. f. 20. f.) 
Tes iambes mesme ont senti mainte estorce 
Des flers bourreaulx qui les tiroyent a force. 

Beaulieu shortly lost his pastorate of Thierrens and spent some 
time at the University of Bale, where he published a little pamphlet 
for the instruction of young girls in the reformed religion, called 
L'espinglier des filles, which went through three editions and was 
his last work. Miss Harvitt, somewhat surprisingly, makes no 
comment on the ineptitude of this title. It revived a fashion car- 
ried to heights absurd enough to draw Rabelais' fire. The great 
humorist had parodied it some fourteen years earlier in his cata- 
logue of the Library of St. Victor with such titles as Le peleton de 
theologie, Le vistempenard des prescheurs, La cocqueluche des 

* Harvitt, op. cit., p. 105. 
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moines, Les cymbales des dames. But these jibes, if he was aware 
of them, flew harmless past Beaulieu. It was left for his executors 
to change the title of the posthumous edition of 1565 to La doc- 
trine et instruction des filles, published thirteen years after Beau- 
lieu had died in a state of great poverty. 

The biography is by Miss Harvitt admirably composed and es- 
tablished. She corrects the surmises of Bordier, Fage, and even 
of Clement-Simon, " in general absolutely trustworthy," nor hesi- 
tates to take up the cudgels for Beaulieu against the learned 
Guiffrey. 5 The biography is based chiefly upon internal evidence, 
and the author has had to " feel (her) way carefully through the 
mass of undated material and try to retrace (the) author's foot- 
steps." Scholars may judge of the labor involved in a biography 
of this nature. The author's erudition and patience have borne 
fruit in the obviously trustworthy quality of her study. 

Miss Harvitt has culled from Beaulieu's work selections generous 
enough to enable her readers to form an estimate of his talent. 
They are likely to justify her judgment that it " was most suc- 
cessful when applied to satire." She remarks upon Beaulieu's 
moralizing tone in the Eondeaux especially and, in general, upon 
his " critical sarcastic attitude." However, she quotes one or two 
passages to show him in a gentler mood. Among them is a ron- 
deau on the Forest beginning : 

En la forest a mainte chose, 
En la forest on se repose, 
En la forest faiot beau chasser, 
Beau chanter, beau le temps passer, 
Beau composer en Rhyme et Prose. 6 

Throughout the volume, the reader is enlightened by criticism 
judicious and well informed. Although his biographer considers 
that Beaulieu " deserves a high place among the poets of the 
period," it is only by this single phrase that she yields to the com- 
mon temptation of exaggerating the importance of her subject. 
Otherwise she makes no further claim for him than as a clever 
satirist with a keen feeling for external nature and a certain bril- 
liance of style. One of his poems, the Oestes des Solliciteurs, she 
describes as "sparkling with life, more vivid, perhaps, than any 

5 Oeuvres de Marot, Paris, Librairie de l'art franqais, 1876-1881. 
'Harvitt, op. tit., p. 70. 
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chronicle can hope to be," another, the Divers Bapportz is, she 
thinks, " interesting from the point of view of literary history." 

The fact is that, as a poet without the sweep of imagination or 
the power of expression to compose what in this day would be 
called poetry, Beaulieu stood by no means alone. Among the 
writers of the early Renaissance Marot and possibly Heroet are the 
only poets capable of sustained poetic utterance. Miss Harvitt 
justly remarks that " there was little or no distinction between the 
verse and the prose of the early poets of this period." She might 
have added that French literature has always harbored a genre 
midway between prose and what we call poetry, a truth illustrated 
in a later age by Boileau's conspicuous example. 

Beaulieu belonged to the pre-renaissance group. A significant 
indication of this fact is his complete freedom from Italian bor- 
rowings and his sparing classical allusions. Although responsive 
to a certain degree to newer influences, Beaulieu in reality harks 
back to the Mystery plays, to Jean Bouchet and to Jean Marot. 
His place was with the Rhetoriqueurs. Though he took Clement 
Marot also as his model, his Marot was the Marot of the rondeaux 
and epitres, not the translator of Petrarch, the tardy professor of 
spiritual love. Miss Harvitt is indeed of opinion that " there is 
no abyss " between the Rhetoriqueurs and the forerunners of the 
Pleiade: "The development from Rhetoriqueurs to Pleiade was, 
like all developments, gradual and continuous." This assertion 
cannot, however, be accepted as self-evident, for there is evidence 
that the revolt of the new poets from the old tradition was marked 
even before Du Bellay gave it definite expression in 1549. In- 
deed, even in the volume containing the epitaph on Pierre de 
Cornu, which begins : 

Cy gist le corps du grand escomiffleur 
De Cornibus qui fueille encor ny fleur, 

and is compact of those jeux rhythmiques which are the very stamp 
of the Rhetoriqueurs (though rare, Miss Harvitt tells us, with 
Beaulieu), Beaulieu himself reacts against the traditions of the 
Rhetoriqueurs in verses which Miss Harvitt quotes in a wholly 
different connection : 

Pour contenter plusieurs gens intractables, 
Le temps viendra, s'il n'«st desia venu, 
Qu'equiuocquer leur fauldra tous vocables, 
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Ou pour Poete on ne sera tenu; 
Ou, leur mascher les morceaulx si menu 
Et relymer tant la Blthme a leur aise, 
Qu'en la gastant du tout, elle leure plaise.' 

One characteristic line of cleavage between the Rhetoriqueurs 
and the early poets of the Renaissance is the metrical scheme, and 
here Beaulieu is all of the old school, prolific in rondeaux, ballades, 
and epistles, their common baggage. Miss Harvitt does service to 
students of these matters by giving the rhythmical scheme of the 
fourteen ballades of the Divers Rapportz. It is to be regretted 
that she did not do as much for the rhyme-schemes of the songs 
in the Chrestienne Resiouyssance, which give promise of something 
new. 

The book contains a comparative table of these songs and their 
profane counterparts, material invaluable to the student of this 
sort of literary or religious adaptation, a form of activity by no 
means confined to the period under consideration. The writer 
further discusses with much discrimination the authorship of two 
mystery plays and also of a translation of the Psalms with which 
Beaulieu was credited. 

The volume concludes with an appendix giving Colletet's Life 
of Beaulieu; an admirable bibliography; an index to the Song- 
Books, sources of the adaptations of the Chrestienne Resiouyssance; 
and another to proper names. This equipment combined with the 
soundness and thoroughness of Miss Harvitt's work, should make 
her little volume an invaluable addition to the library of any stu- 
dent of French Literature. 

C. Ruutz-Rees. 

Rosemary Hall, Oreenicich, Conn. 



Le Francais pour tous, par Noelia Dtjbrule. Boston and New 
York : Ginn & Co., 1919. 

Le Francois pour tous is a book written especially for JunioT 
High School and High School students. It is based on a modifica- 
tion of the Direct Method. The author gives a model lesson in 
her Suggestions to Teachers which will be very valuable to those 
who intend to use the book. The French in which it is written is 

7 Ibid., p. 90. 



